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toM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
3ows, Cases, Music Stands, &ce. See Price Lists. 
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BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
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OF GREAT BRITAIN AND IRELAND. | 
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ELEMENTARY MUSIC by Dr. Westbrook (Zxaminer in | THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Music, College of DPreceptors) a Book for Beginners with | Hussars) Price 2s. 6d. (cloth 4s.) 
Questions and Vocal Exercises. Sth Edition. Price Is. (cloth THE LIFE AND WORKS OF MOZART by A. Whittingham 
Is. Gd, : 
Price 1s. (cloth 1s. 6d.) 
"YN EROISES in GENERAL ELEMENTARY MUSIC 
by K. Paige, Second Edition. Part I. Price 9d; Part 2 Price 1s. THE LIFE AND WORKS OF HANDEL by A, Wittingnam 
USICAL HISTORY and BIOGRAPHY by F. Crowest. Price | Price 1s, (cloth 1s, 6d,) 
Is. ; (cloth 2.) RICHTER’S MANUAL OF HARMONY translated by Morgan, 
THE STUDENT'S HISTORY OF MUSIC, from the Christian | 13th Edition. Price 7s. 6d. 
Kra to the Present Time, with 70 pages of Music I]lustrations. | 
tnd Edition. Price 7s. 6d, 
THE STUDENT'S HELMHOLZ; Musica) Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse; 
over 100 illustrations, Price 7s. 6d. 
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HOW TO PLAY CHOPIN by Kleczynski, translated by A 


| 
| 
| Whittingham. Price 2s. 6d. (cloth 3s. 6d.) 


RULES and MAXIMS for YOUNG MUSICIANS by Robert | BEETHOVEN'S Pianoforte Sonatas, 
Schumann. Price 4d. Preface by Pauer. Price 3s. 6d. 


WILLIAM REEVES, 
18s, FLEET STREET, LONDON, EC. 


Explained by Elterlein 


Price 2d. each. Post Free, 24d. 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly ; ‘ 
( for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price ail Parish Church Music. —_ 
s. each. Special Subscriphen T he 3 Books, 3s. 6d., t JOLLECTION OF } , ITICAL, eR) a 
pages i ee ee bl POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 


bi i Use in “ Choirs and Places where they Sing: ”— 

“Whether or not the above compositions fulfil all that the | No,.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
word ‘ Brilliant’ generally conveys, we will not at present including the Three “ Orchestra” Prize Tunes, 
discuss. The three books each contain twelve short move- | Ne. eee Caen Paavues fay SE. A 
ments chiefly for the full organ. They are well written and No. 3.—FIVE TUNES igo Hymn “ROCK OF AGES.’ 
melodious, and almost all require a careful and clear style of including the Three “Orchestra” Prize Tunes. 
fingering. The only fault that may be found with them is | No, 4.—SIX QUADRUPLE OBANTS a the Te Deum, 
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lor short concluding voluntaries, will find them, we feel sure, 6 
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PROFESSIONAL NOTICES. ORGAN MUSIC. 
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er byshire + : ” 

aa si No. 3, in E flat. Op. 84, No. 6,in G. Op. 87. 

M ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of N Z 

the London and Provincial Concerts. Address, Snow Hill, Wolver- 0. A in A flat. Op. 88. 
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ee Epitep sy ALFRED WHI'I'TINGHAM 
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by post. Candidates prepared fer Musical Examinations. Address ‘Tl Post Free. Future Price, 3s. each, Post Free 
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LONDON : W. REEVES, 185, FLEET STREET, E.C. 


HEALTH — FOR . ALL!!! 


HOLLOWAY'S PILLS 


~ Purify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 
They invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all-Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 

















Manufactured only at THomas HoL_toway’s Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON, 
; and sold by all Medicine Vendors throughout the World. 
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ANOTHER FIDDLE FIGHT. 


The Yankees are never long without a fight 
about fiddles. George Gemiinder takes good 
care of that. Herr Schradieck, of the Cincinnati 
College of Music, claims to have made—or at 
any rate to have made known—a discovery, but 
had no sooner announced the fact than Gemiinder 
threw at him a_ pamphlet called ‘ George 
Gemiinder’s Contradictions on the Alleged Dis- 
covery of the ‘Lost Secret’ of the Cremona 
Violins, claimed by Herr Schradieck.’”’ This 
‘alleged discovery” was thus referred to in the 
New Yorh Musical Courier for January 2tst, 
1885 :— 

It was, perhaps, not remarked by the general 
public, but it must certainly have struck the 
connoisseur on hearing Herr H. Schradieck play, 
last Wednesday at the Chamber Concert, 
Schumann’s Sonata on an apparently new violin, 
that the tone in no way resembled that of a new, 
far less a modern, instrument. Though the in- 
strument was spick and span new, the tone was 
so like that of the old Italian violins that the 
curiosity of persons who take an interest in such 
matters was naturally excited, and journalists, as 
is well known, not being quite free from curiosity, 
or, let us call it, a thirst for knowledge, the writer 
of the present notice asked Herr Schradieck 
whence he had obtained the violin, and how, with 
his partiality for old Cremonas, he could possibly 
play at a concert on a newone. “ Did the tone 
please you?” inquired Herr Schradieck. ‘‘ Most 
uncommonly.” ‘And yet it is only two days 
that this violin has been put together, supplied 
with strings, and played upon for the first time.” 
“Impossible!” ‘It is a fact. An experiment 
has been carried out which has afforded me 
unusual satisfaction, as proving that the secret of 
the art of making Cremona violins has been 
discovered, and that henceforth we also shall be 
able to construct real ‘Cremonas.’ This violin is 
the work of a well-known maker here in Cincin- 
nati.” ‘‘Impossible!” ‘‘ Yet such is the case, 
and the origin of this violin is not uninteresting.” 

The Courier then goes on to say that Herr 
Schradieck had long been investigating this 
matter, and makes his secret known. He made 
the acquaintance, at Aix-la-Chapelle, of a Herr 
Neiderheitmann, who ‘“‘was an ardent and 
intelligent musical amateur, who took an interest 
also in the lost secret; he himself possessed a 
collection of old Cremona violins, and had 
devoted considerable attention to the subject. 
He finally asked a leading chemist in Aix-la- 
Chapelle whether from the analysis of powdered 
wood sent him he could tell the component parts 
of which the wood consisted. The chemist 
believed he could, and Niederheitmann sacrificed 
one of his Amatis. Scraping off the varnish, he 
cut out a piece of the wood, which he pulverised 
and gave the chemist for analysis. The chemist 
found that the wood was impregnated with a 
balsam, and specified the nature of the latter. 
Of course Niederheitmann, as well as myself, 
thought that the balsam had been introduced into 
the wood, and he immediately commenced experi- 
menting with Bausch. 

“Niederheitmann died in the year 1878. 
Shortly before his death he travelled through 
taly, and, while doing so, made a discovery 





which, as you will presently see, was of great 
importance tome. He learned that formerly, in 
the neighbourhood of Cremona, a tree used to be 
planted of which the wood contained the balsam, 
but that, as the tree was useful neither for build- 
ing purposes nor furniture, the cultivation of it 
was at last entirely abandoned, so that it is no 
longer to be found in Italy. Niederheitmann 
could not turn this discovery to any advantage. 
I, however continued the investigations, and 
found that the disappearance of the tree tallied 
exactly with the sudden collapse of the violin 
maker’s art, and thus I was led naturally to the 
idea that the Cremona masters employed the 
wood of this tree, which contains the balsam 
naturally. I took the greatest pains, conse- 
quently, to find out the tree, but nobody 
knew anything about it. I set myself in 
communication with an instrument-maker here. 
I told him how far I had gone with my investiga- 
tions, and explained that, according to the 
experience I had gained, the secret depended 
on our finding the balsam-containing wood. We 
both searched for it, but at first without success. 
On one of his journeys last summer the instru- 
ment maker came across it. He immediately had 
a tree felled, and sent hither. This he worked 
up. Directly he set about his task, it was 
evident he had the right wood, for it possessed all 
the distinguishing marks of that used for Cremona 
violins. It is brittle like glass, and flies into 
shivers. Even when cut the way of the fibre it 
breaks off, and is so hard that the tools used to 
cut it very speedily become blunted. The instru- 
ment maker possessed a piece of wood, once 
part of a violoncello, a genuine Amati, formerly 
the property of the musician Knoop, and it looks 
exactly like what we have found here, and other 
pieces, also coming from Cremona instruments 
which my companion has repaired, exhibit the 
same similarity. He now made violins from the 
wood in question, and the first finished you heard 
at the Chamber Concert, and here is the second, 
which you shall hear directly and compare with 
my two-hundred-year-old one made by Andreas 
Guarnerius.” 

Thus far Herr Schradieck, who at any rate is 
modest in his statements. But he did not count 
on Gemiinder. That watchful individual claims 
himself to have found out ‘‘ the lost secret,” and 
no second discoverer could for a moment be 
tolerated. Accordingly, on the 4th of February 
last, Gemiinder writes to the Courier, and his 
logic is about as praiseworthy as his good taste. 
He says (inter alia) :— 

‘*It must be characterised as stupid to believe 
that such violin-makers as Lupot (pupil of 
Stradivarius) and Vuillaume (pupil of Lupot), 
disciples of the school which originated with 
Stradivarius, as well as I, pupil of Vuillaume, 
should first learn from Mr. Schradieck what kind 
of wood Stradivarius and other Cremonese violin- 
makers utilized; the very fact that a large 
number of these instruments came into our 
possession temporarily for repairs gave us the 
very opportunity to become acquainted with the 
material of which they were constructed. 

‘The alleged Stradivarius violin which had been 
cut to pieces, which Mr. Schradieck mentions 
in his article as the violin with which the experi- 
ments were made, and which, it is said by him, 
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is made of this hard, brittle wood he calls 
‘balsam wood,’ was, to judge from this 
statement, no Stradivarius violin by any means, 
because in the first place, neither Stradivarius, nor 
Amati, nor Guarnerius ever made violins of this 
so-called wood, and secondly, had they used that 
wood, the successors above named of Stradi- 
varius—known as experier.ced judges of wood— 
would have been aware of it, of which not the 
slightest evidence is extant.” 

We have here the material for a very pretty 
fiddle fight, and I shall not fail to record for the 
benefit of the readers of the Musical Review how 
the battle progresses. 

THE STROLLING PLAYER. 


“FRANCOIS” AT THE ROYALTY. 


Whether opéra-bouffe is fated to drift into the 
limbo of things forsaken and forgotten, time alone 
will show. What is certain is, that upon it, as 
upon “well-constructed comedy,” the British 
public looks not with the favour that it was wont. 
There are those who profess to discover that the 
splendour of the twin stars which have hitherto 
happily guided the fortunes of the Savoy is on 
the wane; and it is, in any case, a curious 
circumstance that Trial by Fury and the Sorcerer, 
which set the whole town talking ten years or so 
since, and lifted author and composer on to a 
solid pedestal of deserved success, should have 
fallen so flat on their revival. 

Much has been said about the thinness of plot 
and weakness of dialogue of Francois the Radical. 
The former deficiency is one of very subordinate 
consequence in this class of work, and the latter 
we fail to perceive. 

The music, left in an unfinished state through 
the death of M. Bernicat, was handed over to M. 
Messager for completion, and to the pen of the 
latter is due a good deal of the delicate orchestra- 
tion which forms so neat and appropriate a 
setting for the pleasant melodies that pervade the 
opera. In the first act are several little gems: 
a duet, ‘‘ The Writing Lesson,” between soprano 
and baritone; a chorus, ‘‘ Take these Roses,” 
where two themes, one for male, the other for 
female voices, are written over the same har- 
monies, and subsequently combined, in the manner 
Sir Arthur Sullivan has made us familiar with ; 
and a delightfully quaint nautical ballad in 
miniature, *‘ The Little Sailor,” set out for the 
most part on a pedal bass, with characteristic 
writing for that instrument beloved of pit and 
gallery—the piccolo. The musical interest of the 
second act is no whit inferior to that of the first. 
In the third act, something seems to have gone 
wrong with the published libretto, for it affords 
no clue to much of the music sung. The cast is 
one of exceptional strength. . 

Francois the Radical is, in point of music, 
tuneful and pleasing; not distinctively French in 
style, nor highly original, but containing much 
which ought to’become popular. Its lyrical work 
is its weakest; its dialogue smart; its cast and 
mise-en-scéne exceptionally good. 

ERNEST BERGHOLT. 











WORDS FOR MUSIC. 
ANGEL MEMORY’S WING. 


Out of the darkest bitterest life, 

Out of its waste of woe and strife ; 
Gleams of light are often cast, 
Gleams of light from the better past: 
Flowers of happiness, they spring, 
Guarded by Angel Memory’s Wing. 


Out of our youngest, happiest years, 

Our brightest smiles have garnered tears: 
Tears form a rainbow, often cast 

By sunny thoughts of the better past ; 
Rays of happiness they fling, 

Guarded by Angel Memory’s Wing. 


HENRY BERTRAM. 


|The above words are copyright. Musical composers- 
desiring to use them may have full particulars concern, 
ing them by applying to the publisher, W. REEVEs, 185, 
Fleet Street. | 


NEW MUSIC. 


We have received a quantity of compositions 
having reference to the operations of our troops 
in the Soudan. Some of these, especially the 
marches, are perhaps pieces which have been 
waiting fora name, that is, an event of sufficient 
importance to catch the eye of the public in the 
music shops when turning over music for selec- 


tion. We may mention favourably the following 
from the 


LonpDoN Music PUBLISHING AND GENERAL 


AGENCY Co. 


The Nile Expedition. ‘A Musical Panorama.” 
By W. F. Taylor. 

A descriptive piece introducing national and 
other airs, and embellished with a nicely drawn 
and coloured desert scene. 


The Gordon March. By Basil Cobbett. 


This was no doubt written before the sad news 
of the death of the ill-fated General was received, 
although the chromatic progressions of the inner 
parts give a sufficiently plaintive colour to the 
compositions. Does the composer mean _ the 
pauses which frequently occur, and which break 
the continuity of the subject, to represent the 
halting policy of the Government, which ended so 
disastrously ? 


The British Army March. By Charles Deacon. 
Will prove an effective piece in the hands ofa 
careful player. 


(OSBORN & TUCKWOOD.) 


In the Ranks. Patriotic Song. Words by 
Henry Knight. Music by Seyton Raymond. 

The words of this song have no_ distinct 
reference to the Gordon Expedition, although it 
has a good photograph of the gallant General on 
the title page. The melody is not very original 
and the construction is faulty. 


(STANLEY Lucas & WEBER.) 


Funeral March. To the memory of General 
Gordon. By Francis Allitsen. 

(Performed by the Crystal Palace Orchestra). 
A sombre and well-written composition in the key 
of B flat minor. 
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ORGANS AND ORGANISTS. 


THE ANCIENT MUSIC OF THE ROMAN CATHOLIC 
CHURCH. 
BY FREDERIC ARCHER. 


In tracing the history of the ‘‘ Plain Chant” of 
the early Christian church, ‘the truly sublime 
and heavenly intonations of which” (to quote the 
words of Thibaut), ‘‘ were created by genius and 
nurtured by art in the glorious days of old,” we 
are confronted by the fact that it is undoubtedly 
of Pagan origin. 

_This ancient music, the use of which has been 
universal in the R. C. Church, is built on the 
Greek modes or scales, some of which, at the end 
of the fourth century, were appropriated by St. 
Ambrose for the purpose of enabling him to con- 
struct those melodies still known as the ‘ Am- 
brosian Chants.” His contemporary St. Basil, 
however, had already introduced similiar melodies, 
sung antiphonally in the Eastern Church, and had 
incurred the enmity of many for “introducing 
new devices in the service of God.” This bishop, 
however, maintained that they were ‘neither 
novel or singular, but had been previously used 
not only by the Church of Antioch, but also in the 
churches of Egypt, Lybia, Thebes, Palestine ; the 
Arabians, Phoenicians, Syrians, Mesopotamians 
and all that reverenced the custom of singing 
psalms together.” 

Indeed, it is evident from antiquarian researches 
that this method of chanting was originally intro- 
duced by St. Ignatius, a contemporary and 
disciple of the apostles themselves. Of course, 
during these earliest years of the church these 
melodies or ancient chants were transmitted 
orally, and it was only after the lapse of a consider- 
able period that musical signs called ‘* pneums,” 
derived from the Greek characters, after the 
manner of the Hebrew accents for reading, were 
devised for the purpose of recording them. 

We know that all instrumental music was at 
first rigidly banished from Christian churches for 
the reason that having been employed by the 
Romans in connection with the celebration of 
their depraved rites, it was deemed inadmissible. 

The Greek musical modes or scales were 
singularly comprehensive. They embraced 
fifteen sounds, divided into tetrachords, or divisions 
of four notes each. The diatonic genus allowed 
of no notes inflected by sharps or flats, with one 
exception, but there was no system of tonality. 

The one exception alluded to is the B flat, 
which under certain circumstances replaced B 
natural. This is the only inflected note to be met 
with in Gregorian music, and the small letter “tb” 
employed to indicate it, we still retain in the 
shape of a flat to express the lowering of the note 
in question. This original flattening of the B also 
explains the fact of its use as the normal note of 
the German scale, the B natural being an excep- 
tional note adopted long after the remaining seven 
were familiar to the musicians of that country, and 
specially named H. 

The chromatic genus had one inflected note in 
each tetrachord, but the enharmonic included 
quarter tones. The origin of the latter is ascribed 
by some to the practice even then existing of sliding 
the voice from one note to another (corresponding 
to our modern portamento) and by others to the 





example of eastern and southern nations, who 
are in the habit of intoning smaller intervals than 
semitones—as in the case of the Persians, who 
divide their scale of an octave into eighteen 
separate sounds. 

When St. Ambrose selected four of these 
diatonic modes for the purpose of tabulating 
melodies for antiphonal singing in the Western 
Church, he rejected their distinguishing Greek 
names (presumably for the purpose of disguising 
their Pagan origin), and named them first, second, 
third and fourth, according to their tonal ascent, 
a plan still retained two centuries later by St. 
Gregory. 

St. Ambrose evidently availed himself of a 
musical system familiar to the people at large, in 
order to promote congregational singing, and it is 
quite possible that even the melodies themselves 
were not invented by him, but were already more 
or less familiar to the people from traditional 
usage, and were simply incorporated bodily from 
secular sources into the service of the church. 
As an eminent English musical essayist says, ‘“ it 
is tolerably certain that nearly fifteen hundred 
years since this renowned bishop of Milan did 
what any one should now do who has a true sense 
of the great expressive and impressive powers of 
church music—he employed what was in his time 
the most modern and most perfect system of 
music.” 

As the influence and scope of the Christian 
Church became developed, the forms of the 
liturgy underwent a change; congregational 
singing was again gradually discountenanced, and 
the music once more assumed a more artistic 
form, a course most likely intended to offer 
increased attractions to the heathen converts. 
In order to carry this more fully into effect, Pope 
Sylvester, at the commencement of the fourth 
century, established the first church singing 
school in order to train the ‘‘ chanters,” so that 
they might the more efficiently discharge their 
now onerous duties. In many places, however, 
the Ambrosian system of congregational singing 
still continued to flourish, and the example was 
also followed by many of the Occidental Churches. 


(To be continued.) 





ANSWERS TO CORRESPONDENTS. 


A. C. H.—You omitted address. Send 3}$d for number 
you require. 


S. E.S.—The fingering is that of Plaidy as used at the 
Leipzig Conservatorium. The thirds and sixths would 
occupy too much space. For the fingering of these see 
“The Major and Minor Scales in Octaves, Sixths and 
Tenths, by Alfred Whittinghan,” published by W. Reeves, 
185, Fleet Street, London, E.C. 


Criticism oF Manuscripts. Songs, Pianoforte Pieces, 
&c., intended for publication examined by musical critics 
connected with the London Press. Defects and oversights 
which would prevent the success of a composition pointed 
out in a detailed review of the Manuscript. Fee 7/6. 

Manuscripts to be sent to W. Reeves, Musical Review 
Office, 185, Fleet Street, London, E.C. 





A notable feature of the performance on the 16th inst. 
of Mr. Stockley’s orchestra at the Town Hall, Birmingham, 
was the enthusiasm with which Mr. Ferdinand Praeger’s 
Prelude Symphonique “ Manfred,” was received. The 
whole orchestra crowded round the composer and insisted 
on congratulating him on the really excellent nature of his 
work, 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD ot 
learning to SING at SIGHT from the Srare, is by 


means of the LETTER-NOTE SYSTEM. 
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The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
Is. 6d.; paper, Is. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING MZTHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., Id. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

Z-EYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers ? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
lana; g. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
io. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes ; 12. Where art theu, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, _or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

lluminated Covers. 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzc-soprano or baritone. Published 
at 35., price Is., nett. 

ADLEY & Co. 
Letter-note Publishers, 


a6p. CORNWALL ROAD, FINSBURY PARK, N. 


F. PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 


| 


| 
| 
| 
| 


as 


rm HE SOCIETY OF ARTS PRACTICAL EXAMINATION IN 
VOCAL AND INSTRUMENTAL MUSIC, will be held in London 
at the Society's House in the week commencing June &th. 


Full particulars on application to the Secretary, H. TRUEMAN WOOD 
Society's House, Adelphi, London, W.C. . 


rye SELL MUSICAL INSTRUMENTS of every description, also 
. Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade. &c 
(Sale devoted exclusively to this class of property) every month, Single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—( Established, 1794.) 


THE: BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN 
Sold at Manufacturers prices by 
BAADER, Gut Manufacturer, 
188, Mount Pleasant, Liverpool. 
Agent for Romanin & Co., Righetti. Vincenzo 


and others in NapLes, Papua, RoME AND TREVISO. 


THEO. 


‘See BUSINESS WANTED.— Gentleman thoroughly 
| Experienced and Practical, many years with Erxarp and CoLtarp, 
wishes to meet with a small business for disposal in a healthy pleasant town 


at home or abroad.—Z., 173, West Street, Branston Road., Burton-on-Trent 


NoTES ON THE CHoIceE and keeping of Violin strings, by 
the Inventor of The “PREMIER VIOLIN StrRiINGs.”—Post 
free, 7 stamps. 

J. Epwin Bonn, Brapina, I. or W. 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
F to English Music and Musicians, by F. J. Crowrst, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 


W. REEVEs, 185, FLEET STREET, Lonpon, E.C. 


OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Patent Tuning 
Apparatus, is unequalled in tone, touch, durability, and in the capacity to 
keep in tune. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS: 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 74 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 





METROPOLITAN MUSICAL SUPPLY Co. 
58, FENcHURCH STREET, E.C. 


Pianofortes, Organs, Harmoniums. 





Any Instrument by any Maker at bona fide TrapE Prices. 


Highest Testimonials and References. 





Any Maker’s Price List, Prospectus, &c., Post Free 
on Application. 


GBe Orchesfra 


AND 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 








SUBSCRIPTIONS. s. d. 
12 months eee eco 6 6 
6 months Ss. 
18 


3 months oe ove ra =e 
Remittances to be sent to WILLIAM REEVES, 185, Fleet 


Street, London. 
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SINGING, DRINKING, AND SMOKING. 


Not singers only, but musicians of every grade, 
will be thankful jto Dr. Lennox Browne and Mr. 
Emil Behnke for their indefatigable researches 
into all matters connected with the voice and 
singing. The one a_ well-known medical 














Sole Agent—LANKB'S CELEBRATED PIANOS—76, Lang Lane, FO 














“The Orchestra. Musica 
Review.” April 25th, 1885 


MUSICAL 


REVIEW. 3 





specialist, the other a teacher of voice produc- 
tion, the two have united their respective forces, 
the result being a _ series of manuals which, 
whether the work of one or both, will be of the 
greatest use to singers everywhere. 

Dr. Browne was treading on delicate ground 
when he began to investigate 
drinking and smoking upon the voice, but being 


the effects of | relation to 


much vary from that on alcohol; but one result 
of Dr. Browne’s enquiries is that ‘the habit of 
tobacco-smoking is much less firmly established 
amongst singers than is that of taking alcohol.” 
Again, “‘the majority of those smokers who 
express any opinion on the subject in direct 
voice use, are against smoking 
immediately before singing, and many of them 


a scientist he was not afraid of the truth, and | forbear for even the whole day if they have to 


adopted the best possible means of finding what 
the truth was. His object was “to ascertain 
what are the personal habits in this connection 
of singers, that is, of those who exercise the vocal 
organ in its highest state of perfection.” To 
attain this end Dr. Browne addressed a letter and 
series of questions to every male vocalist to be 
found in ‘ Reeves’ Musical Directory,” the result 
being 380 replies on which to found his deduc- 
tions. This was going to the fountain-head for 
information, and we cannot speak too highly of 
Dr. Browne’s exertions in this behalf. With the 
details of his process we are not now concerned, 
but must leave our readers to see for themselves, 
by a careful reading of his latest work, how he 





sing in the evening.” Dr. Browne's testimony 
against smoking concerts is direct and forcible :— 
“I do not know anything more cruel or more 
likely to upset a singer than a smoking concert.” 

Where is the line of safety to be drawn? ‘ Be 
moderate” is excellent advice to singers if it 
were only possible to define what is meant by 
‘‘moderate.” Sir James Paget says :—‘‘ Let 
those who thus ask, ‘ What is this moderation 2’ 
try to define to the satisfaction of any ten persons 
what, under all circumstances and to all people, 
is moderation in bread or the wearing of jewels, 
in hunting or the language of controversy.”” We 
should think, judging from the testimony collected 
by Dr. Lennox Browne, that abstinence is the 


arrived at his conclusions, which are more to our | best and only thoroughly safe moderation. 


present purpose. Those conclusions are worthy the 
careful consideration of all vocalists, and for the 
following reasons :—They are not the result of mere 
theorising on the part of an individual. They 
are not drawn from the experience of one man 
or a small number of men, but from a mass of 
testimony given by people who could have no 
other object than to answer faithfully the 
questions put before them. And they are, 
further, the condensed opinion of just the class 
of men whose opinion is best worth having. 
Singers will do well, therefore, to consider 
the conclusions at which Dr. Lennox Browne 
has taken so much pains to arrive. We have no 
desire to preach a ‘temperance sermon, or to 
follow James the First in his ‘‘ Counterblast to 
Tobacco,” but only to urge upon vocalists the 
absolute necessity of following Dr. Browne’s 
well-considered advice. 

One question put was:—‘‘Do you take any 
stimulant either immediately before, or during use 
of the voice, as an aid to its exercise?”’’ The 
result is significant. ‘‘ We thus see,” says Dr. 
Browne, ‘‘that three-fourths of our whole pro- 
fessional singers do not believe in the power of 
alcohol to directly aid voice use ;”’ and again, ‘‘ We 
find as nearly as possible two-thirds of those who 
take alcohol with their meals abstain from it in 
connection with their work.” 

It is therefore evident from the combined 
testimony of the majority of the 380 vocalists who 
answered the questions put to them, that alcoholic 
stimulants, whatever they may be as a matter of 
taste and inclination, are of no practical service 
to the singer in his work; and the wise words in 
which Dr. Browne sums up the whole matter 
are as follows :—‘‘ After all has been said, it has 
to be admitted that, while alcohol is capable of 
directly producing injury to the vocal organs, it is 
of little value as a direct aid to work; and if 
required is, as a rule, permissible only when work 
is concluded; and thus we see, that in special 
application to any particular organ or function, 
the general laws regarding alcohol do not greatly 
vary when applied to those of voice.” 

The testimony respecting tobacco does not 








MUSIC STUDY IN GERMANY 
By AMY FAY. 
In TAusic’s CONSERVATORY. 
(Continued from page 17.) 


On Wednesday the Bancrofts most kindly 
called for me to go to the opera with them. 
They came in their carriage, with two horses and 
footmen, so it was very jolly, and we bowled 
rapidly through Unter den Linden (the Broadway 
of Berlin), in rather a different manner from the 
pace I usually crawl along in a droschkie. They 
had fine opera glasses, of course, and we took 
our seats just as the overture was about to begin, 
so that everything was charming except that 
instead of Lohengrin, which we had expected to 
hear, they had changed the opera to Faust, which 
I had heard the week before. Faust is, however, 
a fascinating opera, and it is beautifully given 
here, albeit the German’s stick to it that it is 
Gounod’s Faust and not Goethe’s. 

Since I have come here I have a perfect 
passion for going to the opera, for everything 
is done in such superb fashion, and they have the 
orchestra of the Symphony Kapelle, which is so 
splendid that it could not be better. It is a pity 
the singers are not equally good, but I don’t 
believe Germany is the land of great voices. 
However, the men sing finely, and the prima 
donnas have much talent, and act beautifully. 
The prima donna on this occasion was Mallinger, 
the rival of Lucca. She is especially good as 
Margaretta. Niemann and Wachtel are the 
great men singers. Wachtel was formerly a 
coachman, but he has a lovely voice. His acting 
is not remarkable, but Niemann is superb, and he 
sings and acts delightfully. He is very tall and 
fair, with light whiskers, and golden hair 
crowning a noble head, in truth a regular Viking. 
When he comes out in his crimson velvet mantle 
and crimson cap, with a white plume, and begins 
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Singing these delicious love songs to Margaretta, 
he is perfectly enchanting! He and Mallinger 
throw themselves into the long love scene which 
fills the third act, and act it magnificently. It was 
the first time I ever saw a love scene well done. 
The fourth act is most impressive. The curtain 
rises, and shows the interior of a church. The 
candles are burning on the altar, and the priests 
and acolytes are standing in their proper order 
before it. The organ strikes up a fugue and all 
the peasants come in and kneel down. Then 
poor Margaretta comes in for refuge, but when 
she kneels to pray a voice is heard which tells her 
that for her there is no refuge or hope in heaven 
or earth. 

This scene Mallinger does so well that it is 
nature itself. When the voice is heard she gives 
a shriek, totters for a moment, and then falls 
upon the floor senseless, and oh, so natarally that 
one is entirely carried away by it. The organ 
takes up the fugue, and the curtain drops. The 
contrast between the two acts makes it all the 
more effective, for in the third it is all love and 
flowers and languishing music, and in the fourth one 
is suddenly recalled to the sanctity and severity of 
the church; also, after the orchestra this subdued 
fugue on the organ makes a very peculiar impression. 


(To be continued.) 





PIANISTS---THEIR DEVELOPMENT AND 
STYLES. 


During the past century thousands of pianists 
have been turned out from the well-known and 
unknown conservatoires, as also by the numerous 
instructors, and still how few have become great 
in an artistic and scientific point of view! Why 
do so few aspire to be virtuosos of a second or 
third order? Is it the fault of the pupil, the 
public, or the master? It may be said all three 
are to blame. 

The student who arrives from a conservatoire 
with a premier prix, such as a race horse might 
gain after a race, imagines that he has no 
rival in his—can I say art? No, trade. He 
possesses technic of a certain kind—that is, he 
can hammer out a brilliant fantasic, and murder a 
Chopin nocturne. 

These individuals grow 
so-called pianists. Where is their talent, in 
their hair or fingers; or in their brain, which 
should act as a commander to its ten soldiers, 
viz., the fingers? They have little idea of 
composition, and never think of a higher sphere 
of work to leave a great name. It is the great 
craze for show. Fame can only come with years 
of hard labour. When we consider the lives of 
the great apostles of our art, as well as others, 
where do we find rapid recogrition leading to 
lasting fame ? 

How few understand properly how to judge an 
artist. The average critic encourages ordinary 
and sensational players, and those that aspire to 
something great are not heard of. How few have 
the chance of being tested ! 

Talent cannot be held back any more than the 
waves of the ocean can be chained. 

If you are conscious of really possessing true 
talent, then develop it. Practice with untiring 
labour until the fingers are capable of fulfilling the 


long hair, and are 








requirements of the artist; at the same time, do 
not neglect the spirit of the composer. Don’t 
play, but “‘act.”” Numerous examples might be 
given as to interpretation. I will cite one 
instance—Beethoven’s sonata appassionata, op. 57. 

Imagine that you are expressing the passion of 
a frantic being, but do not forget the proper 
phrasing. Play your crescendos in a manner that 
gives the effect of “raving.” Speak with your 
fingers; act, throw passion and soul into your 
playing. 

Interpret the second part as a dream—as if you 
heard your own Marche Funebre. In the finale, 
awaken and discover that it was a dream. Thus 
only will you properly express the title, sonata 
appasstonata. 

A story can be told in every good composition. 
The public may fail to understand this, but 
remember that you are only doing justice to the 
great departed masters and their immortal 
compositions. 

I will endeavour to exemplify the styles of a few 
eminent pianoforte virtuosos. 

Liszt, the greatest of all living pianists, 
possesses the power to draw his listeners to 
him, either in sorrow or in happiness. He plays 
everything in the manner I have just spoken 
of. He may be termed the monarch of the 
pianoforte. 

Rubinstein is a virtuoso, of whose playing one 
never tires. He plays all composers well. His play- 
ing in the compositions of Bach, Mozart, Handel, 
Haydn and Beethoven, is so wonderful that he is 
unequalled by any other living artist. His school 
is perfect; his phrasing remarkable. He is one 
of the greatest pianists that has ever come before 
the public. 

Von Biilow is also a wonderful virtuoso. His 
intelligence in phrasing is not so perfect as that 
of several other pianists; nevertheless, he has 
great merits of his own, and _ possesses a 
remarkable memory. His style and_ technic, 
however, are not equal to that of Rubinstein. 

Pachmann is another wonderful virtuoso. His 
interpretation of Chopin is most delightful. It is 
very similar to the composer’s own playing. His 
technic is marvellous, but he knows little of the 
other great masters. 

Mme. Essipoff plays well at times. She has 
lost much of her refinement. Her interpretation 
of Schumann and Chopin is not so beautiful as of 
old. She delights in playing as powerfully as 
possible, which, of course, is detrimental to a 
delicate touch. 

Mme. Menter is another brilliant virtuoso. 
The force of her playing in bravura passages 
resembles Rubinstein in the passion she throws 
into her performance. 

Mr. Eugene D’Albert, the young English 
pianist, is a mew comer and an artist of an 
uncommon order. His technic is unsurpassed, 
while his playing exhibits great passion and 
brilliancy. He interprets some of the works of 
Beethoven, Liszt and Rubinstein, in a wonderful 
manner. He does not express or reproduce the 
romantic qualities of Chopin and Schumann, and 
his phrasing is not equal to the rest of his 
playing. ee 

Victor Benham, the young American pianist, is 
a disciple of Rubinstein. His style is original. 
He observes the composer’s ideas exactly, and 
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falls in with the spirit of their works. He is a 
thorough musician, and possesses the enviable 
gift of a remarkable musical memory. 

There are many great pianists that could be 
mentioned, including Mme. Schumann, MM. 
Platné, Joseffy, and others; but sufficient 
examples have been given to illustrate that it 
requires soul, passion and imagination as well 
as technic, to become a great artist. 

L. C. in The Keynote. 


HEREFORD MUSICAL FESTIVAL. 


The following is the programme for 1885 ; 
however subject to revision :— 

Monday, September 7th—Rehearsal in the Cathedral, 
10.0 a.m.; rehearsal in the Shire Hall, 7.0 p.m. 

Tuesday, September 8th—‘ Elijah’ (Mendelssohn), 
1.0 p.m.; Miscellaneous Concert, 8.0 p.m. 

Wednesday, September gth—‘‘ Redemption ” (Gounod), 
11.30 a.m.; “Last Judgment” (Spohr) “A Stronghold 
Sure” (Bach), 8.0 p.m. 

Thursday, September 1oth—Stabat Mater (Dvorak), 
Hymn of Praise (Mendelssohn), 11.30 a.m.; Miscellaneous 
Concert, 8.0 p.m. 

Friday, September 11th—The “ Messiah” (Handel), 
11.30 a.m.; Chamber Concert, 8.0 p.m. 

At the first concert will be performed a new cantata, 
entitled ‘ St. Kevin,” by Dr. Joseph Smith, Dublin, and at 
the second a new work, specially written for this festival, 
by Dr. C. H. Lloyd, entitled “‘ The Song of Baldur,” words 
by Weatherley. : 

The artistes engaged are :—Soprani—Madame Albani, 
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Miss Anna Williams, Miss Coward. Alti—Mesdames 


Patey, Kuriquer. Tenor—Mr. E. Lloyd. Bassi—Mr. 
Santley, Mr. Brereton. Leader of band, Mr. J. T. 
Carrodus. Chorus supplied by Gloucester, Worcester, 


Hereford, Bradford, &c. Temporary organ supplied (as 
before) by Messrs. Willis, London. 


ORGAN NEWS. 


built by Mr. 
Parish Church, 
Mr. Jas. Higgs. 
The following is the specifica- 


KELVEDON.—The new organ 
Alfred Monk, of London, in the 
was opened on the gth inst., by 
Mus. Bac. Oxon. 


tion :— 
GREAT ORGAN. 
Double Open Diapason ... ra oe 16 ft. 
Open Diapason wists ae sa ai a. 
Stopped do. and Claribella jas ah Ss 
Dulciana eat aes doe Aaa oie eo 
Wald Flute ... ihe ro tea er in 
Principal ... rs on eee ies a 
Twelfth Pee wis ite sine cea eu 
Piccolo wee eich ‘aa oe aes En 
Cornopean ... ies im mee eo 8 ,, 
SWELL ORGAN. 
Bourdon oan nae “ae ‘at on 06 x 
Open Diapason _... cea eee Par 6 x 
Gedact wns aa a ike wie Siw 
Gamba mn o— as oe a a, 
Voix Celeste... ca os one oon 8 ,, 
Harmonic Flute ... pas roe — it ie 
Mixture ae a ie ose «. 3 ranks 
Trombone ... sie oe cnn ose Ss 
Oboe ... ue ane ee die — Bhi 
PEDAL ORGAN. 
Open Diapason _... ose ese neil 16 ,, 
Bourdon nie ose si oe < 6. 
Violoncello ... ia wow = an eS . 
COUPLERS. 
Swell to Great an cag < on 


Great to Pedal ae im id sii 
Swell to Pedal ‘aes ean ere ea 


Six Compositions. 








CONCERTS. 


HicuGatr.—Amongst the more recent attempts to 
popularise chamber music must be recorded the efforts 
which Mr. Gilbert Betjemann has been making amongst 
the residents of Highgate. This gentlemen brought a 
second series of such concerts to a close on the evening of 
Thursday week (April 16th), by a performance of 
Mendelssohn's Quartet in E flat (Op. 12), Spohr’s Concerto 
Dramatico “in modo di Scena Cantata” in A minor for 
violin, Chopin’s Etude (Op. 10, No. 11) and Polonaise 
(Op. 40, No. 2) for pianoforte, and Beethoven's Septet in 
in E flat (Op. 20). The executants were Messrs. 
Betjemann, H. Channell, J. Egerton, Catchpole, Anderson, 
A. Pezze and E. Oude, with Mr. Orton Bradley at the 
pianoforte. Between the instrumental music Miss Beatrice 
Bishop, a rising young vocalist, sang Cowen’s “ It was a 
dream,” and the Serenade from “ Ruy Blas,” by Weberlin, 
with considerable taste and executive skill. 

Miss Liry Von Kornatzkt gave a Recital at the 
Glendower Mansions, on Thursday afternoon, April 16th. 
The programme consisted of some seven or eight pieces 
by various composers, all of which Miss Kornatzki played 
from memory. The most successful were Scharwenka’s 
Polish Dance, No. 1, Op. 3, and Mendelssohn's Capriccio 
in E, No. 2, Op. 33. In both these pieces the young lady 
shewed talent of no mean order. The vocal contributions 
of Mr. Tapley were sung with this gentleman’s usual taste 
and refinement. Schubert’s ‘“ Serenade,” was however 
slightly marred owing to the lack of sympathy on the part 
of the accompanist. The audience though not large was 
appreciative, and frequently applauded during the 
afternoon. 


FOREIGN NEWS. 


The last concert but one of the current Philharmonic 
season in New York—the seventh in regular course—was 
held in the Academy of Music, on March 21st. There was 
then set forward this selection :—Suite No. 1, D Major, 
(Bach); Overture. Air. Gavotte I. Gavotte II, Con- 
certo for piano, flute and violin, with accompaniment of 
string orchestra (Bach); Allegro. Affettuoso. Allegro, 
Symphony No. 6, Pastoral, Opus 68 (Beethoven) ; Romance 
(Sterndale Bennett); Rondo Brilliant, Op. 29 (Men- 
delssohn) ; Vorspiel, ‘‘ Die Meistersinger” (Wagner). Of 
Bach the Brooklyn Daily Eagle says :—* Happier or more 
effective examples of the expression and graceful writings of 
Bach—flowing, melodious, rhythmic, tender and sensuous, 
quaint, elaborate and ingenious, yet full of life and vivacity 
—could not readily have been chosen by Mr. Thomas than 
the Suite in D, fairly familiar to Brooklyn music lovers, 
and the lesser known concerto that followed it.”’ We are 
not, in this country, accustomed to regard Bach's music 
as “‘sensuous,” the old cantor being the last composer at 
whose door we should lay such a charge. The closing 
concert of the series took place on April 17th, when this 
was the programme :—Overture, “ Egmont" (Beethoven) ; 
Scenes from ‘ Alceste” (Gluck); Symphony No. 4, D 
minor (Schumann); Offertoire, ‘‘ Messe des Morts” 
(Berlioz) ; Fantasia, ‘‘ Eroica,” op. 110 (new) (Rubinstein) ; 
Chorus, “‘ Paradise Lost,” (Rubinstein). 

The following are the performances of Wagner’s operas 
at various theatres on the Continent during March last :— 
Vienna, “ Lohengrin,” once; Munich, the ‘ Walkyre,” 
twice; Hamburg, “Lohengrin,” once; “The Flying 
Dutchman,” once; once at Weimar and once at Wies- 
baden; Bremen, ‘* Walkyre,” ‘‘ Lohengrin,” ‘““Tannhauser,” 
once each; Cologne, ‘‘ Tannhauser” and “ Lohengrin” 
once each; and Schwerin, “ Tannhauser” once. This 
is no great matter, and the Wagnerians have not much 
cause for rejoicing at the preponderance of the worship 
of their idol. 


At the Hungarian Opera, Liszt’s “‘ Keenigslied,” was 
performed for the first time on March 25th at Buda-Pesth. 
The work made a profound impression. 


By royal command the French pitch (A 435 double 
vibrations) has been officially adopted in Belgium. This 
pitch has been imposed upon the military bands, and on 





all musical societies and establishments which receive 
state support. 
We learn that Miss Cleveland, the sister of the 


American President, is an excellent musician, and an 
accomplished performer on the pianoforte. 
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40 ORCHESTRA AND MUSICAL EDUCATION. 


‘The Orchestra. 
Review.” 


Musical 
April 25th, 1885. 





PRIZE COMPETITION.—For tunes in Short Score for 4 
Voices to the Hymn. 


“ There isa green hill far away” 


(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 
Third Prize will be Musical Works to the value of 
10s. Od. 


Tunes may be sent up to Fune 24. 
see the Orchestra, Sept. 1st, 1884 


For further particulars 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 
will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 


plac es under the notes. 


SERVICE LISTS. 
LONDON. 


THIRD SUNDAY AFTER EASTER. 
Sr. Paut’s CaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Stanford in B flat). Introit, ‘ Jesu, 


Word of God ” (Gounod). 
B flat). Even. Service, 
(Stanford in A). 
(Schubert). 

Sr. SEPULCHRE’s, HoLporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Sullivan in D). Anthem, “ Sing, 
© heavens” (Lucas). Kyrie and Credo (Lott in F). 
Even. Service, Magnificat and Nunc Dimittis (Cooke in 
G). Anthem, “ Praise His awful Name” (Spohr). 

Edwin M. Lott, 
Organist and Director of the Choir. 


COUNTRY. 


Holy Communion (Stanford in 
Magnificat and Nunc Dimittis 
Anthem, “Strike your timbrels” 


(Porter in 
(St. Paul) 
D). Anthem, 


CaTHEDRAL.—Morn. Service 
D). Anthem, “Jerusalem! Jerusalem!” 
(Mendelssohn). Even. Service (Porter in 
‘+ Wherewithal shall a young man” (Elvey). 
CATHEDRAL.—Morn. Service, (Reay in F). 
Anthem, “Since by man” (Handel.) Communion, 
(Jackson in E). Even. Service (Reay in F). Anthem, 
** Ascribe ” (Travers). 


LICHFIELD 


CHESTER 


Wesr Derspy ParisH Cuurcn, Liverpoo_.—Morn. 
Service (Wood in F). Anthem, ‘*O Praise our God” 
(Bahlu). 

Sr. Mary's, Batuwick, Baru.—Morn. Service, Te 


Deum, (Young in G). Communion Office, Kyrie, Creed, 
Sanctus, Benedictus, Agnus Dei, and Gloria in Excelsis. 
(Cooper in F). Paternoster, Agutter. Even. Service, 
(Harford Lloyd in E flat). Anthem, **O love the Lord” 


(Sullivan). 
Arthur W. Huff, 
Organist and Choirmaster. 
Sr. Parricx's CATHEDRAL, Dusiin.—Morn. Service 


(King in D). Anthem, * Rejoice in the Lord” (Stevenson). 
Even. Service (King in D). Anthems, * Not unto us” 
(Robinson) ; “IT have surely built Thee a house ” (Boyce). 

Sr. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum, 
Jubilate, (Smart in F). Kyrie Eleison (Nares in F). 
Even. Service, Magnificat, Nunc Dimittis (Garrett in D). 

ITALIAN Cuurcu, Hatrron Garpen.—High Mass, Vidi 
Aquam (V. Novello); Mass, Haydn, No 4; Offertory, 
“Sanctum et terribile” (Pergolesi). Vespers, Psalms, 
Gregorian, plain chant harmonised. Hymn, Ancient 
Melody. Magnificat (Mendelssohn), Anthem “ Regina 
Celi” (Gordon). Motett ‘ Lord how long” (Mendelssohn). 
Benediction, O Salutaris (Dressel) ; Tantum Ergo (Gluck). 


MUSICAL JOTTINGS. 


An evening concert was given in the 
Wandsworth, on Thursday, the 16th inst., in which the 


Town Hall, 











' 





following performers took part :—Vocalists: Mesdames 
Hilda Coward, Eleanor Rees, Damian, Annie Cole, Ada 
Roberts, Messieurs Iver McKay, Watkin Mills, Joseph 


Heald. Violin: Master John Saunders. Violoncello: 
Mr. W. E. Whitehouse. Pianoforte: Mesdames Alice 
Aloof, Rozel Ayers, Annie Mopsey. Messieurs E. M. 


Flavell, G. H. Heydemann. 


ADELAIDE.—On Monday Evening, February 14th, the 
Adelaide public enjoyed an exhibition of Mr. T. H. 
Jones’s masterly organ playing in the Town Hall. The 
performance was under the patronage of the mayor and 
City Council, and the attendance was exceptionally good, 
perhaps because a portion of the programme was in 
memory of a gallant soldier who has just given up his life 
in the cause of civilisation, and whose untimely end all are 
mourning. The grand offertoire by Wely with which the 
programme opened showed Mr. Jones’s command over 
the instrument to perfection, the effect produced being 
beautiful in the extreme. This was followed by the 
andante from the Surprise Symphony, another beautiful 
number, and undoubtedly, but for its length, the audience 
would have insisted upon a repetition. The “ Funeral 
March,” by Chopin, was a perfect gem, and the organist 
was greeted with loud marks of approbation at its conclu- 
sion. ‘The Prayer,” by Guilmant, which followed, is a 
piece remarkable for its exquisite simplicity, and it formed 
a very fitting link between the ‘“‘ Funeral March,” and the 
‘Dead March in Saul,” all three being performed in 
memory of the late General Gordon. In reply to an 
encore Mr. Jones gave one of Mendelssohn’s beastie part- 
songs, the subdued nature of which was quite in keeping 
with the previous subject. The little gavotte, ‘‘ Heimliche 
Liebe,” proved very acceptable, its effect contrasting 
strongly with that ofthe grand march which preceded it. 
The selections from ‘* Faust” included the overture, and 
the interpretation given was an admirable one in every 
respect. The popular “ Soldier’s Chorus,” from the same 
opera, which is so familiar to all, brought a most interesting 
performance to a close. 


The London Music Publishing Company, of 54, Great 
Marlborough Street, W., will exhibit at the Inventories 
specimens of music engraving and printing, and what will 
doubtless form an interesting feature will be their New 
Model Ten Guinea Pianoforte. 


PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATENTS. 


Simplification in writing and reading music by means of 
uniform relative position of notes. A. J. Thomas, 
Weston-Super-Mare. April roth, 1885. 4443. 

Method of, and apparatus for, exercising the fingers 
for playing on keyboard instruments. C. Debuysére, 
London. April 11th, 1885. 4501. 

Improvements in the manufacture of the mechanism 
of flutes, clarionets, and other like keyed-instruments. 
C. A. Drake, London. April 15th, 1885. 4661. 

Improvements in grand pianofortes and other similar 
instruments with double tone, and two treble bridges. 
W. H. Beck, London, communicated from abroad 
(complete specification). April 16th, 1885. 4702. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in pianofortes. T. C. Turner, Bristol. 
January ist, 1885. 12. 

A new or improved appliance to be used with violins 
and other like stringed instruments. 5S. Williams, 
Birmingham. February 24th, 1885. 2464. 

Pneumatic organ sound-board. F. A. Slater, London. 
March goth, 1885. 3056. 

Improvements in the arrangement of the accompani- 
ment strings on cithers. E. W.  Furrell, London, 
communicated from abroad. March 13th, 1885. 3281. 


COMPLETE SPECIFICATIONS ACCEPTED. 


A new or improved case or receptacle for containing 
music, &c. A. Tuck, London, and C. G. Noakes, 
Sydenham. June roth, 1884. gr1g1. 

PATENTS SEALED. 

Improvements in reeds for musical instruments. J. B. 

Hamilton, Boston, U.S.A. April 12th, 1884. 6325. 
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Review.” 


MUSICAL REVIEW. 











VOICE CULTIVATION BY CHEMICAL MEANS. 








THE VERDICT OF THE 
DOCTORS. 


A. 8. KENNEDY, Esq., 
L.R.C.P., L.R.C.8., &., &ec., 
writes :— 

“14, Conduit Street, London, 
W., Dec. 20, 1884. 

“The two Ammoniaphones 
that I had from you have 
given very good results, 
Apart from improved timbre, 
resonance, and extension of 
register, which are undeni- 
able, I have found the Am- 
moniaphone most useful in 
entting short catarrhal and 
daryngeal troubles, and of 
great benefit in removing 
huskiness. Several patients 
have tried the Ammonia- 
phone at my suggestion, aud 
are all pleased with the im- 
provement in their voices.” 


c. J. BOYD WALLIS, 
€sq., L.D.S, R.C.S., Eng., 
&c., 23, Brook-street, Gros- 
venor-syuare, London, W., 
writes :— 

**Nov. 21, 1884. 

“IT have carefully tested the 
contents of your Ammoniaphone, 
and have found it to contain just 
those ingredients which you have 
discovered to be present in the air 
of Italy. The Ammoniaphone 
torms an excellent inhaler, supe. 
rior to any other that has come 
under my notice. 1 am of opinion 
that it will be of great value in 
the treatinent of throat and chest 
affections, and in a variable c.im- 
ate like ours your clever invention 
will be a desirable remedy to have 
at hand. Several of my patients 
have spoken favourably of the 
Ammonuiaphone, and I can full 
confirm your Italian air theory.” 


THE PRESS APPROVES OF IT. 
** Truth, Nov. 13, 1884. 

“It was, | confess, with pro- 
found scepticism that I placed the 
little silver mouthpiece to my lips, 
and drew a deep breath. . . . 
it was not unpleasant, and 1 per- 
severed, allernating each pull with 
an good gasp of common air to 
follow. 1 had previously been 
asked to s1y a sentence or two in 
my natural voic:; and after two 
or three pulls at the Ammonia- 
phone I was requested to repeat 
the same words without using any 
extra ertion. I was really 
tartled at the involuntary loud- 
ness of my own voice; and afriend 
who accompanied me, and who 
was a greater sceptic than myself, 
fairly burst out laughing at the 
result. Dr, Carter Moffat smiled 
benignly, and told me had now 
30,000 persons using the Ammo- 
niaphone with the same results.’’ 





“Christiaan Globe, Jan. 31st, 
1884.—‘* A very remarkable 
discovery is reported, on the 
authority of a Fellow of the 
Royal Meteorological Society, 
which will lessen not only the 
labours, but to a very incon- 
venient extent the income, of 
singing masters, both at home 
and abroad. . . . Exper- 
iments have been made upon 
choirs in Scotland with extra- 
ordinary results.” 


Send for the 


ISTORY OF THE 

AMMONIAPHONE, 

80 pp., contaming iunumer- 

able TESTIMONIALS and 

"RESS OPINIONS, POsT 
REE. 


D® CARTER MOFFATS 


HARNESS’ PATENT. 





REDUCED FACSIMILE OF AMMONIAPHONE. 


NIAPHO 








FOR VOICE CULTIVATION 


AND THE CURE OF 


ASTHMA, BRONCHITIS, AND ALL PULMONARY AFFECTIONS. 


PRICE 21s. POST FREE. 
FIVE THOUSAND TESTIMONIALS, and Five Hundred Press Opinions, Write for copies, 
R. CARTER MOFFAT'S AMMONIAPHONE is invaluable i 
D PULMONARY AFFECTIONS. It is a tube about 25 iuches long meats 
specially prepared non-corrosive metal, with handles, having patent spring valves. It is 
charged with a chemical compound combined so as to resemble in effect that which is 


produced by the soft balmy air of the Italian Peninsula when inhaled into the 1 v 
the term—Artiticial Italian Air, er 








PRICE 21/- 










Post Free. 





ARTIICIA TALIANISED AIR 


STRENGTHENS THE VOICE 
AND 
ENRICHES THE TONE. 





O* CARTER MOFFATS 


MONIAPHOW 


HARNESS’ PATENT. 
WILL LAST A LIFE-TIME. 





wi WO 











. CARTER MOFFAT’S AMMONIAPHONE has proved of 

the utmost value in the treatment of Coughs. Colds, Clerical Throat, Bronchitis, 
Asthma, Consumption, Aphonia, or Loss of Voice, Deafness resuiting from Colds, all 
Affections of the Throat and Chest, and Sleeplessness, Such ailments may be entirely 
overcome by means of this simple and beneficent invention, 

. CARTER MOFFAT’S AMMONIAPHONE 

Should be ured by Actors, Vocalists, Clergymen, Public Speakers, Parliamentary 
Men, Readers, Reciters, Lecturers, Leaders of Psalmody, Schoolmasters, Amateurs, Church 
Choirs, Barristers, and all persons who have to use their voices professionally, or who 
desire to greatly improve their speaking or singing tones, producing a rich, powerful, 
melodious voice of extraordinary ringing clearness and range. A poor weak voice becomes 
Rich and Massive, while great good is done to the General Health. 
D*; CARTER MOFFAT attends daily at the Rooms of the 

MEDICAL BATTERY CO., 205, Regent Street, London, W., to demonstrate the 
extraordinary utility of the ‘‘ Ammoniaphone,” 











THE PUBLIC PRAISE IT. 

The Very Rev. Dr. 
VAUGHAN, Dean of Lian- 
daff, and Master of the 
Temple, writes :— 

“Nov, 5, 1884, 

“ My voice has now nearly 
recovered its tone, and I 
have certainly derived bene- 
fit, though not suddenly or 
rapidly, from the use of your 
Ammoniaphone.” 

Lady MACFARREN (wife 
of Sir G. A. Macfarren, the 
distinguished President of the 
Royal Academy of Music), 
writes :— 

**7, Hamilton Terrace, N.W. 
** October 22, 1884. 

“IT consider the Ammonia- 
hone to have a wonderfully 
racing effect on the vocal 
organs, and shall have great 
pleasure in recommending it 
to such as have weak or re- 
laxed throats; indeed, 1 have 
already done so.” 


The Rev. AUBREY C. 
PRICE, B.A., Chesterton, 
Clapham Park, 5.W., Jan, 
27th, 1585, writes; 

“IT have great pleasure in bear- 
ing very high testimony to the 
value of Dr. Carter Motlat's Am- 
moniaphone. I tried it first after 
a week of very hard work, in 
which I had preached twelve ser- 
mons. y volce was thin and 
weak, and my throat was very 
sore, The Ammoniaphone put all 
this right in a single day, and not 
only enabled me to speak as easily 
and well as if I had had previously 
no extra work, but actually en- 
abled ine to speak with far more 
ease and comfort than usual, 1 
have given it a fair trial, under 
exceptionally hard conditions, and 
I can bear conscientious testimony 
to its value in sustaining and cleay 
ing the voice to an almost marvel 
lous degree, and in preventing toa 
great extent the weariness and 





exercise of the vocal organs. 


Madame MARIE ROZE 
writes :— 

** Hawthorne Lodge, Finchley 
New Road, London, Octo- 
ber 25, 1584. 

**Dear Sir,—I have tried 
your Ammoniaphone with 
the most wonderful results, 
1 consider it the most mar- 
vellous invention of the age 
for strengthening the voice 
and improving the tone,” 
CHARLES WYNDHAM, 

Esq., Criterion Theatre, 

Piceadilly, Jan. 15, 1885, 

writes ;— 

“IT have now used the 
Ammoniaphone which you 
forwarded to me about a fort- 
night ago, and, although 
sceptical at first, lL am bound 
now to confess it is of very 
g-vat service to me,” 

Mons. MARIUS, the 
well-known Comedian and 
Vocalist, writes: 

“57, Wellington Road, St. 

John’s Wood, Dec, 27, 1884. 

“Dear Sir,—If I have 
lingered before writing to 
thank you for the Ammonia- 
phone it was because | was 
determined to give it a farr 
and exhaustive test before 
expressing my opinion, For 
years I have suffered with 
my throat, sometimes losing 
my voice entirely ; but sines 
using the Ampiwniaphone, 
although I have had two or 
three severe colds, | have 
never lst the use of my vuice, 
1 consider it a great boon wo 
any one whore business it is 
to sing, or even to speak.” 


R. CARTER MOFFAT’S AMMONIAPHONE (Harness’s Patent) will be sent free by post to any part of the United Kingdom on receipt of P.0.0. oF 
Cheque for 21g., crossed “‘ London and County Bank,” and made payable to 


C. B. Harness, The Medical Battery Company, 205, REGENT STREET, LONDON, W. 
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PLEYEL WOLFF & CO.’S PIANOS 


ESTABLISHED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE 
FINEST EVER MANUFACTURED. 











SOLE AGENCY: 


170, NEW BOND STREET, LONDON, W. 





ILLUSTRATED 


PRICED 


CATALOGUES, 


POST 


FRE E, 





Gutirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, 





DESCRIPTIVE 
PAMPHLETS, 
POST 


FREE, 


old pegs, «: 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. . 
Fatry:—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


Just ready, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 
date, Is. 

No. 2.—Ruled for a Choir of 40 or 
less, for One Year, beginning at any 
date, Is. 6d. 


W. REEVES, 185, Mleet Street, London, E.C. 


ESTABLISHED 1851. 


B LER BEC K BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed’ on 
Dt POSITS, repayable on demand 

WO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below /50. 

lhe Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 


und Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued 


rhe BIRKBECK ALMANACK, with full particularg,. 


can be obtained post free on application to ’ 
FRANCIS RAVENSCROFT, Mafager. 
March 31st, 1884. 22, 
<f 


The Birkbeck Building Sciety€’s4 


Annual Receipts exceed five: Millions. 


OW TO PURCHASE A HOUSE FOR TWO 

I | GUINEAS PER MONTH, with immediate 

Possession and no Rent to pay. Apply at the Office of the 

Birkseck BuitpinG Sociery, 29, Southampton Buildings, 
Chancery Lane. 


| OW TO PURCHASE A PLOT OF LAND FOR 
if FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
purposes.—Apply at the Office of the Birkneck FREEHOLD 
Lanp Socirry, as above 

rhe BIRKBECK ALMANAC, with full particulars, on 
application 

FRANCIS RAVENSCROFT, Manager. 

Southampton Buildings, Chancery Lane. 


Paweniat—" Parntzss aup Perrzct Dentistry,” 
Post free, fom 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy ; members of the Legal and Medica! Pro 
feasions, and holders of Army and Navy and Civil Service 
tore tickets. 





Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 

__ Paper work with “Time given” and 

“SM Marks” to each. 


\p@-Specimen on receipt of 1d. stamp. 
Sv 


Ws Rexves, 185, Fleet Street, London, E.C. 


NEW PATENT LAW. 
The International Patent Agency Co. 
Yonsulting Engineers and Patent Agents, 
Provisional Protection from £2 10s. 
Full Patent (4 years) from £6 10s. 
Circular on application, 
35, Upper Tollington Park, 
London, N. 
(Close to Finsbury Park Station, G.N.R). 


THE WEDDING GOWN. 


Worps by F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
2, in C, Compass C to E_.. a i a 
» »%,in D, Compass Dto F sharp .  ,, 4 


Bu Post for Half Prive. 


Just Ready. 
J. S. BACH’S CELEBRATED 
GAVOTTE. 
FROM THE VIOLIN SONATA, No. 2, tN B. MINOR 


Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E-. 


Handsome Volume, price 35. 


CHURCH MUSIC 


IN THE METROPOLIS. 
Its Past and Present Condition with 
Notes, Critical and Explanatory. 
BY 
CHARLES BOX. 
PRICE 3s. 
W. REEVES, 185, Fleet Street, London, EC: 
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